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OrFicIAL NotTIFICATION OF AWARDS 


Judgment of November 15, 1926 


Department of Sculpture 


PROGRAM II 
“TWO SPANDRELS OF AN ART MUSEUM” 


One of the entrances to an Art Museum is an arch between 
two pilasters. The two spandrels above the arch are to be 
decorated typifying Painting and Sculpture. The keystone is 
to be plain or developed in harmony with the sculpture. 

The dimensions, projections, and mouldings are to be as 
shown on the accompanying blue print. The competitors need 
only block out the mass of the French Ionic capital, but all 
of the architectural forms included by the rectangle A B C D 
on the blue print are to be shown in a carefully executed 
model at the scale of one and one-half inch to the foot. The 
sketch is four times the size of the blue print. 

JURY OF AWARDS: Edmond R. Amateis, Robert G. 
Eberhard, Leo Freidlander, Emil Fuchs, Oswald Hoephner, 
John Mead Howells, C. Paul Jennewein, Edward McCartan, 
Charles G. Peters, Whitney’ Warren. 


NUMBER OF SKETCHES SUBMITTED: 33, 
AWARDS 


FIRST MENTION PLACED: 
McGarvey. 


5k AE Pet oO 


Student of, B. A. I. D., H. 


FIRST MENTION: | Students of, B. A. IT. D., C. Mamo: 
CARNEGIE INST. OF TECHNOLOGY, E. L. Gilmore: 
YALE UNIVERSITY, E. Taylor. 

SECOND MENTION: Students of, CARNEGIE INST. 
OF TECHNOLOGY, B. Muller, H. Hayden, U. Lee, M. Grier, 
K. Harrington; SCHOOL OF AMERICAN SCULPTURE, M. 
P. Jones; YALE UNIVERSITY, K. Moylan, W. Mossman, 
C. S. Hamilton, R. R. Camp, Danks. 


LIFE MODELLING 
AWARDS 


SECOND MENTION: Students of, B. A. I. D., H. Cash, 


F. Rotenberg. 
ROMAN ORNAMENT 
JURY OF AWARDS: Edmond R. Amateis, Robert G. 
Eberhard, Leo Freidlander, Emi] Fuchs, Oswald Hoephner, 
John Mead Howells, C. Paul Jennewein, Edward McCartan, 
Charles G. Peters, Whitney Warren. 


AWARDS 

FIRST MENTION PLACED: 
J. Ruhl, F. Basky, W. Bahnmuller. 
FIRST MENTION: Student of, B. A. I. D., G. Cannilla. 


SECOND MENTION: Students of, B. A. I. D., L. Rous- 
selot, G. Driessen, M. C, Malanotte. H. We!sch, H. Rappoport, 
E. Johnson, M. Arata, J. Sowinski, H. Nicholson, I. Kaplan, A. 
Dal Pino, L. Meliodon. 


Students of, B. A. I. D,, 


First Mention Placed—W. Bahnmuller, B.AI.D. 
DEPARTMENT OF SCULPTURE—“ROMAN ORNAMENT” 


Be 


The BULLETIN of the BEAUX- 


7 keh PT Ss 


First Mention Placed—J. J. Fish, “T” Square Club, Phila. 
CLASS “B” I. ANALYTIQUE—“AN ENTRANCE TO A SCHOOL OF ARCHITECTURE” 


Judgment of November 16, 1926 
Department of Architecture 
CLASS “B” I ANALYTIQUE 


“AN ENTRANCE TO A SCHOOL OF 
ARCHITECTURE” 


The subject of this program is the composition of a group 
of antique fragments of architecture with the main entrance 
to a school of architecture. This entrance is a simple door- 
way six feet wide between jambs. It is surrounded by ample 
wall surfaces. 

JURY OF AWARDS: Leon Arnaud, Frane’s R_ Bacon, 
R. H. Dana, Jr., Louis Fentnor, Maurice Gauthier, Harry V. 
K. Henderson, Edward S. Hewitt, Frederic C. Hirons, Lansing 
C. Holden, Jr., John Mead Howells, A. Lawrence Kocher, Sig- 
mund Laschenski, Lloyd Morgan, Kenneth M. Murchison, Jas. 
W. O'Connor, W. J. Perkins, A. D. Seymour, Harold Tattom, 
R. A. Tissington, Whitney Warren. 

NUMBER OF DRAWINGS SUBMITTED: 348. 


AWARDS 


FIRST MENTION PLACED: Students of, CARNEGIE 
INST. OF TECHNOLOGY, C. Allendorf. M. C. Celli, H. 
Harpster, K. J. Heidrich, W. E. Parkins, TAG. erat Ase: 
Sidells, A. W. Varesse; COLUMBIA UNIVERSITY, O. Foun- 
tain; ATELIER HIRONS-MORGAN, C. F. Schillinger;. OHIO 
STATE UNIVERSITY, J. B. Phillips; “T’ SQUARE CLUB 
OF PHILA,, J. J. Fish. 


FIRST MENTION: Students of, CARNEGIE INST. OF 
TECHNOLOGY, J. H. Barr, E. Bupp, N. F. Dennis, W. H. 
Grant, A. E. Neff, J. A. Schmid. H. L Widom; CHARCOAL 
CLUB, J. Lamb; COLUMBIA UNIVERSITY, D. B. Clark; 
COLUMBIA EXT. ATELIER, W. T. Meyer; ATELIER 
HIRONS-MORGAN, G. W. Sommer: ATELIER LICHT, P 
H. Morgan; ATELIER SIBLEY-LICHT, T. Watson; UNI- 
VERSITY OF ILLINOIS, P. Bezy, M. W. Kleinman, R. J. 
Mayberry, E. N. Moore, A. S, Nichols; UNIVERSITY OF 
VIRGINIA, T. R. Leachman; YALE UNIVERSITY, W. N. 
Gillette, A. B. Stanhope. 


SECOND MENTION: Students of, ARCHTL. LEAGUE 
OF KANSAS CITY, R. L. Voskamp; BOSTON ARCHTL. 
CLUB, R. W. Fitch, H. Hennessev, H. C. Knight, R. A. Le- 
Normand; ATELIER CAIRNS, J. R. Miller; F. G. Rice: 
CARNEGIE INST. OF TECHNOLOGY, E. Affeltranger, J. 
Anderson, W. B. Dixon, D. Emrick, R. M. Keener, E. H. 
Kraus, G. W. Luther, J. D. Lytle, E. D. Mesta, G. H. Milne, 
W. B. O’Neal, R. Pomerance, J. Robertson, S. Rudick, J. Y. 
Sloan, C. H. Stott, A. C. Sweet, G. W. Taylor, W. G. Trimble, 
J. D. Wilson, T. R. Zenk, S. E. Zoints; CATHOLIC UNI- 
VERSITY, F. A. Fensel, T. Holsopple, A. J. Portuondo, E. W. 
Riley, W. G. Shea, I, Sobhy, R. A. Weppner, C. B. York; 
CHARCOAL CLUB, J. L. Betlejeski, L. Lott, E. F. Tormey; 
CLEVELAND SCHOOL OF ARCHITECTURE, R. H. Alvis, 
W. Conrad, G. T. Cramer, §. G. Di Maio, F. O. Fockler, L. J. 
Green, S. Simon, E. Stang, W. G. Teare, D. M. Ward; CO- 
LUMBIA UNIVERSITY, W. W. Beisheim, J. M. Gates, G. 
Kosmak; COLUMBIA EXT, ATELIER, H. Ames, J. Chris- 
tensen, J. Finseth, H. V. Goubert, $. Copeland, A. Lonergan, 
S. Nirenstein, L. Patterson, S. Skea, $. A. Urzi, W. Ziltzer; 
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.. First Mention Placed—C. Allendorf, Carnegie Institute of Technology: 
CLASS “B” I ANALYTIQUE—“AN ENTRANCE TO A SCHOOL OF ARCHITECTURE” 


ATELIER CORBETT-SMITH, J. L. Knipper, A. Meyer: 
ATELIER DENVER, H. G. Kennedy, L. P. Osborn, W. A. 
Soverns; ATELIER DERRICK. J. 1. Bergey. A. E. Foster, 
M. C. Major, T. L. Martin, E. Thompson; GEORGE WASH- 
INGTON UNIVERSITY, J. H. Darby; ATELIER HIRONS- 
MORGAN, E. W. Condit, J. J. Arnone; ATELIER KIRCH- 
HOFF, F. J. Rose; ATELIER LICHT, A. Santomassimo; LOS 
ANGELES ARCHTL. CLUB, A. Abbott, D. G. Brown, P. 
Haynes, K. Ito, A. D. Roberts, H. Stegman, J. Thompson; 
N. Y. ARCHTL. CLUB, F. E. Dopp, C. L. Weir. R. J. Daly, 
G. Auslander, A. Zaborowski, A. C. Davoll, A. Mather, J. W. 
Stove, B. Small, W. Conner; OKLAHOMA A. & M. COL- 
LEGE; R. S$. Montgomery; ATELIER PARSONS-ADAMS, A. 
Eiseman, T. J. Mulig, G. Sjolin, B. G. Andrews; PENN 
STATE COLLEGE, E. T. Eggers, B. C. Hibler, D. R. Hill; 
SAN FRANCISCO ARCHTL. CLUB. A. Fredericksen, E. 
Gerber; SYRACUSE UNIVERSITY, W. E. Stauffer; “T” 
SQUARE CLUB OF PHILA., J. Blackman, C. H. Faltermayer, 
} W. Kiedaisch, M. S. Padvy, C. L. Plumly, D. E. Schuh, P. 
. Fischer; UNIVERSITY OF ILLINOIS, C. A. Campbell, A. 
L. Chladek, H. G. Elarth, H. Griffith, F. D. Hurley, B. M. 
Kane, F. Lincoln, J. F. Malloy, W. H. Martling, W. V. Reed, 
G. Recher, J. Russell, W. B. Sanders, W. B. Schwartz, J. B. 
Seavey, W. Simon, G. Wilson; UNIVERSITY OF NOTRE 
DAME, D. R. Kreis; UNIVERSITY OF TEXAS, J. Hunt; 
UNIVERSITY OF VIRGINIA, A. V. Barlow, L. Cline, Jr., 
J. E. Cooper, J. A. Joel, L. L. Scribner, G. Van Bibber; YALE 
UNIVERSITY, A. M. Adler, C. A. Bradbury, D. Byrne, W. 
B. Cobb, J. M. S. Fontanillas, W. B. Kirk, G. H. Kunz, C. 
C. McCrea, S. Meacham, M. G. Miller, C. W. Palmer, L. 
Peacock, R. H. Smith, L. A. Storrs, B. Weintraub, C. C. Zant- 


zinger; UNAFFILIATED, J. K. Cross, T. R. Stephens, A. B. 


Strandberg, IE. Grimm, H. De Marino, E. Levine, A. J. 
Daidone. 
H. C.: Students of, OHIO STATE UNIVERSITY, J. M. 


Lyle, H. C. Summersett; YALE UNIVERSITY, R. T. Farrelly. 
CLASS “B” II ESQUISSE-ESQUISSE 
“A PROSCENIUM ARCH” 


In a new theatre to be devoted to light operas and musical 
revues the proscenium opening is to be given a rich and deco- 
rative treatment in keeping with its importance as an archi- 
tectural motive. The inside width of the opening is 40 feet 
and the height 30 feet. The decorations must not exceed 12 
feet at either side or 18 feet at the top. 

As in the case of many modern theatres, there will be no 
stage boxes or loges so that the proscenium decoration must 
be important and interesting. 

JURY OF AWARDS: Francis R. Bacon, Maurice Gauthier, 
Edward S. Hewitt, Lansing C. Holden, Jr., A. Lawrence Kocher, 
W. J. Perkins, A. D. Seymour, R. A. Tissington. 

NUMBER OF DRAWINGS SUBMITTED: 92. 


AWARDS 


. SECOND MENTION: | Students of, BRADLEY POLY- 
TECHNIC INST., E. I. Love; CATHOLIC UNIVERSITY, 
L. J. Duffy; ECOLE DES BEAUX-ARTS, QUEBEC. P. Richard; 
ATELIER HIRONS-MORGAN, H. Knebel; JOHN HUNT- 
INGTON, POLYTECHNIC INST., A. T. Surre; UNIVER- 


First Mention Placed—J. B. 
CLASS “B” I ANALYTIQUE—“AN ENTRANCE TO A SCHOOL OF ARCHITECTURE” 


SITY OF ILLINOIS, A. T. Gilman; UNIVERSITY OF 
TEXAS, P. E. Pressler; UNIVERSITY OF VIRGINIA, F. 
H. Allen. 


Judgment of November 23, 1926 
Department of Architecture 
_ CLASS “B” I PROJET 
“AN ARCHITECT’S OFFICE” 


The subject of this program is an architect’s office in a 
city. The office occupies an entire building in the center of a 
block. The plot is a rectangle, measuring 36 feet on the 
street and 100 feet in depth; the three interior boundaries be- 
ing party lines. The building should have not more than 
three main floor levels and is to contain: draughting room with 
good light providing space for at least twenty draughtsmen: a 
large conference room; clients’ reception room; working library 
room; private offices for two members of the firm, room for speci- 
fications and stenographers; a room, or space, for samples and 
materials; entrance and waiting room; room for contractors to 
estimate. : 

JURY OF AWARDS: Walter Antrim, William F. Beekman, 
John D. Boyd, Harvey W. Corbett, Philip A. Cusachs, J. Burn 
Helme, Edward S. Hewitt, W. Frank Hitchens, A. Hopkins, 
Frederic R. King, Julian Clarence Levi, George A. Licht, Lloyd 
Morgan, Fred V. Murphy, Jas. W. O’Connor, William’ E. Shep- 
herd, Jr., William J. Smith, John V. Van Pelt, Whitney War- 
ren. 


NUMBER OF DRAWINGS SUBMITTED: 353. 
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Phillip, Ohio State University : 


AWARDS 


FIRST MENTION PLACED: Students of, ATELIER 
LICHT, G. T. Licht, W. Cromwell: LOS ANGELES ARCHTL. 
eae W. B. Rubottom; UNIVERSITY OF ILLINOIS, C. 

. Long. 

FIRST MENTION: Students of, CARNEGIE INST. OF 
TECHNOLOGY, A. H. Bissell, M. G. Boccia; CATHOLIC 
UNIVERSITY, E. T. Pairo, P. A. Goettelmann: CHARCOAL 
CLUB, C. Cederstrand; COLUMBIA UNIVERSITY, A. L. 
Hyde, A. Skisleswicz, J. Truden, M. Van Pelt; COLUMBIA 
EXT. ATELIER, S. F. Abrahms, R: H. Blatter, A. F. Bohn, 
J. Lowenfish, M. Lowenfish, B. F. Ludorf; ATELIER LICHT. 
La. E. Norton; LOS ANGELES ARCHTL. CLUB, U. Mc- 
Cleary; PRINCETON UNIVERSITY, J. B. Rodgers: UNI- 
VERSITY OF ILLINOIS, A. A. Cooling; YALE UNIVER- 
SITY, E. S. Munizaga, F. L. Reed. 

SECOND MENTION: Students of, ARCHTL. GUILD 
ATELIER, W. J. Modin, J. Raskin, W. Sambur, M. Sornik, 
S. Schleman; ARCHTL. LEAGUE OF KANSAS CITY, A. 
E. Keller, J. D. Murphy; ARMOUR INST. OF TECH- 
NOLOGY, C. T. St. Clair, E. C. Jorgenson, J. Goldman, D. 
J. Hougen, S. Shirinian, A. W. Sullivan, H. B. Ritman, F. W. 
Siebert, T. E. Samuelson; ATELIER BEAUX-ARTS, MONT- 
REAL, V. Depocas; CARNEGIE INST. OF TECHNOLOGY, 
B. M. Ade, R. S. Bagwell, S. Barbalat, J. C. Bell. R. Blint. R. 
Burns, J. J. Carr, M. V. Carson, R. C. Celli, R. E. Covert, E. 
H. Hauck, J. A. High, H. H. Hunter, D, R. Jones, W. J. Kun- 
kel, T. L. Leivo, W. A. Lockard, R. L. Lockwood, W. E. Lynch, 
J. A. McClarin, J. H. McGrath, T. W. Moore, G. W. Petti- 
cord, J. M. Pinsker, J. J. Reitz, P. K. Schell, R. M. Shreve, 
H. Shuttles, E. Tierney, V. G. Tilbrook, J. R. Welsh, R. A. 
Zartman; CATHOLIC UNIVERSITY, G. E. Chappelear, D. 
S. Johnson, S. C. Russell, E. P. Schreier; CLEVELAND 


First Mention Placed—A. W. Varasse, Carnegie Institute of Technology 
CLASS ,“B” I ANALYTIQUE—“AN ENTRANCE TO A SCHOOL OF ARCHITECTURE” 


SCHOOL OF ARCHITECTURE, A. S. Ciresi, E. Honicky, K 

S. Miles; COLUMBIA UNIVERSITY, H. Grant, H. M. Webb; 
COLUMBIA EXT. ATELIER, I. K. Ames, T. A. Brown, 
F. P. Calamita, R. L. Dicks, RC: Dreyer, A. S. Ellis, J. I. 
English, A. Grossman, D. W. "Hardy, A. Lueders, F. D. Malas- 
pina, R. Mitre, V. Movchovitch, G. J. Muler, P. Pace, 
B. M. Spencer, F. Swarti, H. Loth; ATELIER CORBETT- 
SMITH, R. Quint, A. Richter, A. G. Schwarz; ATELIER 
DENVER, W. H. Bicknell, R. Gibbs, Jr, G. ce Jaka, JR: 
Musick, R. Nelson, C. Overholt: ATELIER DERRICK, E. 
D. Giberson, C. §. Gleasman; ATELIER FPRITEL, 'S; P: 
Gast; GEORGIA SCHOOL OF TECHNOLOGY, J. H. Bryson, 
R. M. Buffington, H. McD. Martin; C. R. Mylius, Fie Re 
Rauber, J. C. Jett; GEORGE WASHINGTON UNIVERSITY, 
Ei Brown, Jr., A. Lillie, W. P. Lynn, A. Stewart; ATELIER 
GLOSSOP, R. E. Schwab; ATELIER’ HIRONS-MORGAN, (ee 
H. Johnson, W. T. Anderson; JOHN HUNTINGTON POLY- 
TECHNIC INST., H. G. Horne, B. Lichtig, F. O. Rennison, A. 
F. Surre; ATELIER LICHT, R. B. Johns, M. B. Bohm, J. A. 
See; LOS ANGELES ARCHTL. CLUB, H. Anset, M. Fowlkes, 
E. T. Hirschmann, G. E. Masters; N. Y. ARCHTL. CLUB, I. J. 
Silbert; OHIO STATE UNIVERSITY, E. W. Jones; OKLA- 
HOMA A. & M. COLLEGE, C. Doty, H. F. Flood; ATELIER 
PARSONS-ADAMS, H. N. Anderson, P. Grosse, T. O. Menees, 
E. H. Nelson; PENN STATE COLLEGE, C. M. Bauchspies, 
A. S. Bomberger,-C. G. Leitzel, E. Morrison, N. J. Ressetar, A. 
H. Rosenfeld, J. Y. Roy, C. L. Stark, S. G. Wetzel, J. W. 
Williams; PRINCETON. ‘UNIV ERSITY, L. D. Schimpff, EB. 
R. Davis, O. Nicholson, M. A. Charles, Re Soper; ATELIER 
RECTAGON, G. =). Foyster, A. Wilson; SANTA BARBARA 
SCHOOL OF THE ARTS, W. A. Horning; SAN FRANCISCO 
ARCHTL. CLUB, H. T. Anderson, W. H. Capell, H. G. Driver, 
A. Kotzias, B. Lund, §. M. Plummer, ‘i Trudell, W. E. ee 
man; SYRACUSE UNIVERSITY, E. M. Allewelt, Tr; 


Frank, .M. E. Harper, M. A. Jordan, C. S. Lynch, R. Mauri, 
D. K. Sargent, J. G. Weir; “T” SQUARE CLUB OF PHILA., 
W. Allen, A. M. Davis, B. Glicker, M. Jackson, L. Rones, ee 
F. Ward; UNIVERSITY OF ILLINOIS, M. Abramovitz, C. 
C. Braun, E. Fitchner, J. F. Fierbaugh, E. A. Fuller, W. G. 
Garretson, A. T. Gilman, G. L. Horner, M. B. Hunt, K. Jacob- 
son, P. K. Lehman, R. F. Rice, W. C. See, B. Satterfield, G. 
Smiley, R. F. Weber, O. Winn; UNIVERSITY OF TEXAS, 
R. A. Bouchard, W. P. Donaldson, Jr., H. Jessen, R. W. Law- 
hon, G. E. Meyer, M. M. Rotsch, L. F. Southerland, E. W. 
Thomas, J. R. White; UNIVERSITY OF VIRGINIA, L. W. 
Ballou, L. Lamm, R. Navarro, T. C. Parker. W. E. Stainback; 
YALE UNIVERSITY, T. C. Albro, E. T. Brown, W. H. 
Cochran; J. M. Edwards, J. H. Gates, H. Goldbecker, H. C. 
R. Grieme, R. E. Harrison, S. Hastings, F. J. Henares, E. C. 
Jones, W. C. Jones, W. P. LaVallee, C. O. Matcham, (Si 
Pillow, C. L. Pincu, D. T. Smith, W. A. Stone, W. V. Van 
Cott, P. C. Weimer, F. S. Whittaker, W. C. Scherer; UNAF- 
FILIATED, vas Bellini, EF. L. Brookhauser, L. Dressel. 

H. C.: ‘Students of, "COLUMBIA EXT. ATELIER, S. 
Spanier; ATELIER PARSONS-ADAMS, E. F. Wallden; UNI- 
VERSITY OF TEXAS, M. Mebane; UNAFFILIATED, E. L. 


Scanlan. 


CLASS “A” I ESQUISSE-ESQUISSE 
“A BRIDGE OVER A STREET” 


The subject of this program is a railroad bridge which 
crosses over an important street and therefore should be of 
architectural dignity and beauty. The street is 100 feet wide, 
including the sidewalks which are each 15 feet. The buildings 
on either side are set back an additional 15 feet from the street 
line and the right-of-way of the railroad extends for 20 feet 
from the tracks on either side. The abutments form a part of 
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First Mention Placed—W. E. Parkins, Carnegie Institute of Technology 
CLASS “B” IT ANALYTIQUE—“AN ENTRANCE TO A SCHOOL OF ARCHITECTURE” 


the architectural problem. The girders form a safety rail, the 
tracks are 4 feet below the top of the girders. The level of the 
railroad tracks is 25 feet above the street. 

JURY OF AWARDS: Howard Greenley, Edward S. Hewitt, 
W. Frank Hitchens, Wm. E. Shepherd, Jr.. W. J. Smith. 
NUMBER OF DRAWINGS SUBMITTED: 61. 


AWARDS 

FIRST MENTION: Students of, ARCHTL. GUILD 
ATELIER, S. J. La Susa; CATHOLIC UNIVERSITY, T. H. 
Locraft; UNIVERSITY OF ILLINOIS, A. F. Heino. 

SECOND MENTION: Students of, ARMOUR INST. OF 
TECHNOLOGY, J. E. Petersen, N. D. Barfield; CLEVELAND 
SCHOOL OF ARCHITECTURE. B. T. Hibshman; COLUM- 
BIA EXT. ATELIER, J. D. DeNiff, E. Hurley; PRINCETON 
UNIVERSITY, E. Steese, L. F. Ayres; UNIVERSITY OF 
ILLINOIS, G. S. Keith, R. H. Kloppenburg, W. B. Parks. 


CLASS “A” AND “B” ARCHAEOLOGY I 
PROJET 
CLASS “A” I INTERIOR DECORATION 


BEAUX-ARTS BALL COMMITTEE PRIZE 


Through the generosity of the Beaux-Arts Ball Committee a 
prize of $100.00 will be awarded for the best solution of this 


problem. 
“AN EGYPTIAN BARGE” 


A great costume ball is to be given in the ballroom of a 
metropolitan hotel. The ball will represent a period of the 
reign of Cleopatra. The ballroom itself will be decorated to 
represent Alexandria in the zenith of its glory; and special at- 


tention is to be paid to the design of Cleopatra’s Barge which 
is to be located in the center of the ballroom. The over-all 
dimensions of the barge will be 13 feet wide by 30 feet long. 
Besides being the principal decoration of the ball, the barge 
must be so designed as to allow certain tableaux and dances 
to be performed on its decks or platforms, easily visible from 
all sides of the room. The lowest portion of decks or platforms 
must be at least four feet above the floor of the ballroom. 

JURY OF AWARDS: Howard Greenley, Edward S. Hewitt, 
W. Frank Hitchens, Wm. E. Shepherd, Jr., Wiliam J. Smith. 
NUMBER OF DRAWINGS SUBMITTED: 22. 

AWARDS 

PRIZE AND SECOND MEDAL: Student of, CATHOLIC 
UNIVERSITY, J. E. Miller. 

SECOND MEDAL: | Students of, CATHOLIC UNIVER- 
SITY, J. F. Hogan; COLUMBIA UNIVERSITY, N. C. Gran- 
ger; GEORGE WASHINGTON UNIVERSITY, V. M. Flagg; 
UNAFFILIATED, D. S. Nelson. 

MENTION: Sudents of, CATHOLIC UNIVERSITY, J. E. 
Biberstein; COLUMBIA UNIVERSITY, T. C. Bannister; CO- 
LUMBIA EXT. ATELIER, P. Witebsky, M. N. Wortman; 
GEORGIA SCHOOL OF TECHNOLOGY. W. C. Douglas, M. 
Smith; ATELIER HIRONS-MORGAN, P. Dyer, S. Baum; 
PRINCETON UNIVERSITY, L. F. Ayres; “T”’ SQUARE 
CLUB OF PHILA., W. L. Carroll; UNIVERSITY OF ILLI- 
NOIS, G. C. Caldwell, P. Jacobson, D. S. King, R. Vaughn; 


UNIVERSITY OF PENNSYLVANIA, D. C. Lovatt. 
CLASS “A” AND “B” ARCHAEOLOGY I 
MEASURED DRAWING 

JURY OF AWARDS: Howard Greenley, Edward S. Hewitt, 
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W. Frank Hitchens, William E. Shepherd, Jr., 
Smith. 


NUMBER OF DRAWINGS SUBMITTED: 4. 


William J. 


AWARDS 


COLUMBIA EXT. ATELIER: “John Wister Mansion,” C. 
H. Jagemann, SECOND MEDAL. 


UNIVERSITY OF ILLINOIS: “Door of Jean Goujon, 
Church of St. Maclou at Rouen,” P. Jacobson, MENTION. 


YALE UNIVERSITY: “The Old Academy at Fairfield, 
Conn.,” D. Wilson, MENTION. “The Rose House, North 
Branford, Conn.,” C. O. Matcham, MENTION. “Center 
Church, New Haven, Conn.,” J. T. Michell, MENTION. 


Judgment of November 29, 1926 


Department of Mural Painting 
CLASS “A” IIT PROGRAM 


“AN HISTORIC TAPESTRY DESIGN” 


For the reception room of a town hall in Eastern Pennsyl- 
vania a tapestry is desired symbolizing the crossing of the 
Delaware by the Continental Army under Washington’s leader- 


ship. This is a theme that has been pictorially treated to ° 


such an extent as to be familiar to everyone and the present 
problem is proposed with the idea of bringing the familiar 


elements of this theme into the character and technique ap- 
propriate for tapestry design. ‘[his involves a certain formaliza- 
tion of the treatment, a composition having due regard to 
interesting pattern and texture over the entire surface of 
the design and such a relation between the ornamental border 
and the pictorial composition, as to make of the border not a 
mere frame but an intrinsic part of the theme treated. 


The room in which this tapestry is to be hung is a simple 
classic room of an meet American type and, in the development 
of this design, it would be well for the student to refer to such 
data as, for instance, the textiles and decorated china of this 
period. 


JURY OF AWARDS: William de Leftwich Dodge, Thomas 
Furlong, Howard Greenley, J. Monroe Hewlett, Miss Hildreth 
Meiere. Kimon Nicolaides, Edwin C. Taylor, Whitney Warren. 


NUMBER OF SKETCHES SUBMITTED: 13. 


AWARDS 


FIRST MEDAL: Student of, YALE UNIVERSITY, T. 


~ Cavaliere. 


SECOND MEDAL: Students of, YALE UNIVERSITY, C. 


Bacheler, M. A, Hubbard. 


FIRST MENTION: Students of, YALE UNIVERSITY, J. 
de la Reza, L. M. Knollmeyer, P. N. Ross. 


SECOND MENTION: Students of, COOPER UNION, A. 
Lamb; YALE UNIVERSITY, L.. Ericsson, H: La Farge, M. 
Brand, P. R. Berdan. 
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CLASS “B” II PROGRAM 
“A STAIRCASE HALL DECORATION” 


A private house of a simple American type of architecture 
contains a staircase hall which extends to the left of the main 
axis of the entrance corridor, thus producing an unsymmetrical 
wall treatment as shown in the accompanying blue print. 


The problem is to design a scheme of decoration for this 
wall which shall be appropriate as a theme to be carried 
around the other walls of the hall in the second story as well 
as furnishing an appropriate decorative emphasis of the wall 
surface surrounding the important doorway shown at the 
foot of the staircase which opens into the library of the house. 
It is suggested that landscape and architecture be made the 
principal theme of this decoration, human figures, if used, being 
simply incidental to the composition, 


NUMBER OF SKETCHES SUBMITTED: 38. 


AWARDS 

FIRST MENTION PLACED: 
VERSITY, M. A. Guerrera. ; 

FIRST MENTION: Student of, COOPER UNION, A. C. 
Scibetta; PENN. MUSEUM & SCHOOL OF INDUSTRIAL 
ART, W. Rohrbeck; YALE UNIVERSITY, W. N. Marshall, 
Gees Yim: 

SECOND MENTION: Students of, ART STUDENTS’ 
LEAGUE, M. Ellis; ATELIER FURLONG-NICOLAIDES, K. 
Woods, B. Allen, A. Lounsberry; PENN. MUSEUM & 
SCHOOL OF INDUSTRIAL ART. W. Costenbader, L. Wi'- 
liams; YALE UNIVERSITY, P. G. Lawler, C. E. Clark, G. 
Perkins, F. V. Massa, F. J. Rutkoski, M. G. Duncan, Ri 
Foskett, A. Tatro, G. Mill er, C. Bacheler, L. North, M. M. 
Murray, V. M. Pabon, E. L. Ruiz. 


Student of, YALE UNI- 


THE NEW DIVISION OF ARCHITECTURE AT NEW YORK UNIVERSITY 
E. Raymonp BossaAnce, Professor in Charge 


In May, the Department of Fine Arts of New York University announced the organization of a new Division of Architecture. 
The University in collaboration with the Beaux-Arts Institute of Design, now offers a diploma in architecture to those who 
pass the examinations in professional subjects required by the University, and who earn the certificate of the Institute in Design. 


The policy of the new Division differs in many important respects from the typical technical school. That it fills a need 
long felt by the profession is evident from the enthusiastic support it has received from practicing architects and from the 
fact that about two hundred and fifty letters of inquiry were received in September, when the Division began its work. In many 
cases, the writers supplemented their letters by personal interviews, and finally fifty-six candidates were accepted, and they 
are now taking courses to prepare them for the diploma examinations. 


The policy of the new Division follows that of the Ecole des Beaux-Arts in Paris perhaps more closely than do other schools 
of architecture in this country. In the first place, there is no time limit set for the completion of the requirements, and no fixed 
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schedule or order for courses or examinations, progress depending entirely on the ability and circumstances of the student, 
every encouragement being given to the ambitious student to advance rapidly. 

In the second place, to satisfy the requirements in design, the candidate must obtain all the values for the certificate of the 
Beaux-Arts Institute of Design in the competitions held under the auspices of that institution. That work is therefore squarely 
on the competitive basis, and, the time element not considered, the rapid worker and the slow worker, the man who has much 
time and the man who has but little, each sets his own pace, w.thout interfering with the other in any way. The work may be 
done in any atelier in the United States which is recognized by the Institute. 

In the third place, where and how the student has acquired his knowledge and ability is not considered, If he can pass 
the detailed and comprehensive examinations required in each subject, that is enough; and he is not obliged to take specified courses 
before presenting himself for the examinations. It is what he really knows that counts, and the responsibility for his prepara- 


tion is squarely on his shoulders. The fact that in the past a student has attended a course regularly and has sat through a 


number of lectures does not necessarily entitle him to credit. Thus the student’s mind is focused on acquiring knowledge for 
professional purposes, not merely on obtaining “credits.” The culture, knowledge, and ability that a man has acquired from 
outside reading and study, and from actual work will therefore be fully recognized. This is the system followed in practically 
all Continental universities. 

A number of courses are offered to prepare students to take the diploma examinations. Admission to such courses is not 
based on a fixed system of credits or prerequisites. Scholastic records are duly considered but they are not the only standards 
for admission. If a student convinces the instructor that he has the preparation necessary to benefit from a course and that he 
has a reasonable chance of passing the very thorough diploma examination in that subject, he is admitted. If he fails the re- 
sponsibility is his; if he keeps up with the class and passes the examination he proves in a conclusive manner that he was well 
prepared. 

' For many years the atelier system of competitions organized under the auspices of the Beaux-Arts Institute of Design in 
New York, has made it possible for thousands of ta'ented draftsmen and students to become able designers. The admirable 
work done in this field under the leadership of the late Lloyd Warren has been one of the important factors in raising the stand- 
ards of American architecture. Recognizing this extremely valuable work done by the Institute, and in the same spirit, New 
York University now offers courses in the history of architecture and allied arts, mathematics, mechanics, engineering and 
technical work and other professional courses, and holds the examinations in these subjects. Thus the work done by one institu- 
tion supplements that done by the other, and the two collaborating can completely train the student for the practice of 
architecture, Courses are primarily intended for those who cannot afford to go to a college or school of architecture for five or 
six years and who wish to earn a part or the whole of their living during the day. The work is done in the late afternoon or 
evening. 

Students working for this diploma will have the great advantage of acquiring their professional training while obtaining 
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First Mention—A. F. Heino, University of Illinois First Mention—T. Locraft, Catholic University of America 
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First Mention Placed—H. McGarvey, B.A.1.D. 
DEPARTMENT OF SCULPTURE II PROGRAM—“TWO SPANDRELS OF AN ART MUSEUM” 
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: First Medal—T. Cavaliere, Yale University 
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Second Medal—D. S. Nelson, Unaffiliated 
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practical experience and constantly seeing the application of theory to practice. This results in more thorough understanding of 
the theories involved, facilitates the retention of what has been learned, and makes knowledge more useful. 

In professional subjects such as mechanics, engineering and building materials, instruction will be given by practicing architects 
and engineers who are authorities, not only in their subjects, but in the application of knowledge to the solution of our great 
modern problems. New York City offers very exceptional opportunities for securing such talent and also for the study of modern 
construction and materials. 

The University hopes that the diploma offered by the two institutions will come to have the same prestige in the opinion of 
the architectural profession as the “diplome” given by the French Government. The requirements for the diploma have been 
determined in conference with practicing architects and educators of national reputation, and thus are not only thorough but 
professionally practical. Outlines for courses will be furnished, helping and directing outside work and bringing about a broader 
understanding of the various courses and their relation to each other and to architectural practice. The matter and the 
standards of the courses are planned as far as possible to prepare candidates to pass the examinations and to meet the re- 
quirements of the several states for the certificate in architecture. It is expected that in time the diploma will be accepted by 
the various states in place of the certificate examinations. _ ‘ 

This year the work is given in the Washington Square Center of New York University. Next year, the University plans to 
give the courses in the mid-town section of the city, and probably in Pershing Square. 

Because of the adaptability of its organization, methods, and schedule to the individual, the new Division of Architecture of- 
fers the ambitious and talented student exceptional opportunities to get a broad fundamental, knowledge of his profession: to ac- 
quire an insight into the historical sources of inspiration, and to develop his sense of beauty, while he earns his living and obtains 
practical experience. Thus, many men who in the past have been obliged to remain draftsmen, by availing themselves of 
these opportunities, will have the privilege of becoming practicing Srey 


The arrangement of the award of a joint diploma with the New York University is not a special one, but an agreement that the 
Institute is willing to make with other schools of architecture. ? 


B.A.I.D. COMPETITION AWARDS AND UNIVERSITY CREDITS 
L. C. Dittensack, Associate Professor, University of Illinois 


The Department of Architecture of the University of Illinois first decided to undertake the work prescribed by the Beaux- 
Arts Institute of Design about four years ago. One of the main reasons for such a decision was to profit by the use of a jury 
having no local interest, and it was thought that there was little to be gained by not sending all problems to New York, or by 
failing to abide by the action-of the jury there. At that time an accumulative point system for the Design courses had been in 
use for some years past, which seemed to be a logical scheme of meeting the University requirements relative to a literal grade 
for each student at a semester’s termination. In order to protect the traditional system of grading for the student, as well 
as for the administrative records of the department, this accumulative point system was carefully revised to act as liaison 
between the schedule and awards of the Institute and our local University regulations. The system thus devised has proven 
itself to be extremely satisfactory after a trial of four years, and has brought about more consistent judgments than local 
juries could possibly obtain. There is nothing more disastrous to a departmental morale than local judgments in any way, 
shape or manner. 

In accordance with regulations imposed by the rules of the University, it is necessary to report grades of A, excellent; 
B, good; C, fair; D, unsatisfactory; E, failure, for students in design as well as in the other subjects. In explanation of the “D” 
grade, it must be added that a student who receives more than one-fourth of his total credits below “C” does not receive his 
degree, even though he does not actually fail in any course. 

The numerical number of points in design assigned for a semester’s work to the above grades is as follows: . 


90 points or more equal A (excellent) 70-79 points equal C (fair) 
80-89 points equal B (good) 60-69 points equal D (unsatisfactory) 
Below €0 points equal E (failure) ; 


For work in Design, a semester is assumed to be of fifteen weeks duration, regardless of the actual calendar time q 
assigned to it. A certain number of weeks of credit is allotted to each B.A.I.D. projet which corresponds as closely as pos- © 
sible to the actual time spent in studying the problem. : 

A valuation representing a certain number of points per week is assigned to each award as given by the Institute. 

The number of points gained by a student on a projet is easily found by multiplying the allotted number of weeks on the 
projet by the number of points per week assigned to the award. 


The assignment of points to B.A.I.D. awards in Class A are: 


Ist Medal—8 points per week Ist Mention—6 points per week 

2nd Medal—7 points per week 2nd Mention—S points per week 
In Class B Projet and Class B Analytique: 

1st Mention Place—8 points per week lst Mention—7 points per week 


2nd Mention—5 points per week 
In Class A and B Archaeology: 


2nd Medal—7 points per week ‘ Mention—6 points per week 
A flat total of points is allowed on Esquisse-Esquisse as follows: 
Class A and B: 1st Mention—10 points 2nd Mention— 8 points 


Projets receiving no award, marked with a cross. at the B.A.I.D. judgments may receive some credit through a local 
grade of third mention, which represents four points per week, or by an award of three, two or one points per week. These 
grades are, of course, given locally, after the drawings are returned from New York. 

Projets receiving H.C. are re-judged after their return and then penalized a certain number of points per week for the 
‘discrepancy. The number of points to be deducted naturally varies with each case. 

Projets which are scheduled by the B.A.I.D., which extend from the first semester into the second semester are given: 
a local grade and valuation in the first semester and what time valuation extends into the second semester is taken care of 
at the regular B.A.I.D. judgment. 

For the sake of clearness, let us take an example. Suppose that the student is in Class A, and that the projets have 
been allotted the following number of credit weeks: Projet I, four weeks; Projet II, five weeks; Projet III, six weeks: 
Sa ge Suppose he receives a First Mention on Projet I, a Second Mention on Projet II, and a First Mention 
on Projet III. 


Projet I —4 weeks at 6 points per week............ 24 points 
Projet II —5 weeks at 5 points per week............ 25 points , 
Projet III—6 weeks at 6 points per week............ 36 points 

Total! 5 ys wer sis's <0 auntie oats Salers aerate . 86 points 


_ This would be a grade of “B”. If he had received a mention on one Esquisse-Esquisse, his total would have been 94 
points, or a grade of “A”, 


